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by lack of depth in the orbits; the lids above and below
tawny colour. His nose was aquiline, delicate, with a
depression from the frontal sinus shaping the bridge; the
nostrils full, the brow rounded and prominent, and the
line of jaw angular and marked, while still uncovered with
beard. His shoulders were not square, and only just
masculine in shape. His singularity of gait depended upon
his width of hip, which was unusual. . . . He was careless
in his dress, which was, as then not very unusual with
professional men, black and of evening cut. So indifferent
was he to the accepted requirements of society that he
would allow spots of mud to remain dry on his clothes for
several days. He wore a brown overcoat, and, with his
pushing stride and careless exclamations, a special scrutiny
would have been needed to discern the refinement and
tenderness that dwelt in the breast of the defiant youth;
but anyone who approached and addressed him was struck
with surprise to find all critical impressions dissipated in a
moment, for the language of the painter was wealthy and
polished, and he proved to be courteous, gentle and win-
some, generous in compliment, rich in interest in the
pursuits of others, while he talked much about his own, and
in every respect, as far as could be shown by outward
manner, a cultured gentleman."

And a little later Hunt describes him meditating upon his
work: " His tongue was hushed, he remained fixed and
inattentive to all that went on about him, he rocked himself
to and fro, and at times he moaned lowly, or hummed for a
brief minute, as though telling off some idea. All this
while he peered intently before him, looking hungry and
eager, and passing by in his regard any who came before
him, as if not seen at all. Then he would often get up and
walk out of the room without saying a word. Years